The article deals with the works of Turkic writers, including Tatar and Turkmen, in which a close interaction is clearly manifested at the synchronic and diachronic levels. Using the example of such works as the heroic epos "Manas", "Kitaby Dede Korkut" of Oguzes, as well as the poems of "Kissa-i Yusuf" by Kul Gali, the works of Turkmen writers Berdy Kerbabaev, Petersburg, Ufa, as well as in private collections. Thus, the article concludes that despite the national differences of the Turkic peoples, they are united by common literary roots, common goals and interests, moral, spiritual and cultural values. The fact that the literature of the Turkic peoples is characterized by an abundance of authors and works, a variety of genres and poetic forms, ideological and thematic riches and a high artistic level is confirmed once again.
Introduction
All Turkic literatures have common cultural roots. A national spiritual heritage, which became the basis for the further development and flourishing of the verbal art among the Turkic peoples, is a truly reliable evidence of this. This, first of all, folklore and mythology, reflects the worldview, philosophy, morality, ideals and life experience of ancestors. A significant part of the oral materials developed into separate works afterwards. The most famous of them are "Oguzname", "Alpamysh", "The Book of Grandfather Corkut" and, of course, the famous "Manas". It should be emphasized that the oral and written forms of verbal art have been interacting with each other for many centuries and interpenetrate each other. For example, during the creation of Kyssai Yusuf (1212 Yusuf ( -1233 by Kul Gali, "The Legends of the Prophets" ("Kyissa al-anbiya", 1310) by Rabguzi, the folklore and mythological materials, the poetic achievements of oral folk art were used abundantly.
In more than a thousand-year history of Turkic literature a great number of writers created a huge number of works. Only one enumeration of their names would occupy several volumes.
But there are sign figures among these authors, who played an important role not only during their life, but also in the subsequent fate of verbal art history. Among them we can name some important figures in here such as: Ahmed Yasawi (died in 1166) and Kul Gali (1183-1230s), Yunus Emre (1250-1320) and Saif Sarai (1321-1396), Ahmedi (1329 Ahmedi ( -1413 and Nasimi (died in 1417), Navoi (1441-1501) and Makhtumkuli (18th century), Isma-il Haspraly (1851 -1914 and Mirza Fatali Akhundov (1812-1878), Akmullah (1831 Akmullah ( -1895 and Abai (1845 -1904 ), Ahmed Midhad (1844 -1913 and Riza-eddin Fahreddin (1858 -1936 ), Gabdulla Tukai (1886 -1913 ) and Konstantin Ivanov (1890 -1915 et al.
Methods
The issue about the interaction of national literatures was examined traditionally by comparative literary studies, whose founder was A.N. Veselovsky. Various forms of comparative literary studies (historical-genetic, comparative-historical, historical-typological, etc.) (Amineva, 2014; Gainullina, 2017; Sayfulina, 2013; Zamaletdinov, 2014; Yusupova, 2014) .
Thus, comparative-historical, comparative-typological, comparative-functional, thematicmythological methods that allow the comparative analysis of works became the basis of our study concerning the interaction of Turkic literatures.
Discussion
It is known that Tatars and Turkmens make the part of the same group -the Turkic one -in the ethnic and linguistic plan. The Oguz tribes, which dominate the ethnogenesis of the Turkmen, also belonged to Tatars partially. For many centuries our ancestors communicated closely, and the interpenetration took place. Long years they lived together in the same states. the themes of his poems: "Talking with the father", "I don't understand", "Let the name be honored", "He will cry at the sight of me", "Fate did not regret", "A donkey will not become a horse" and others. Surprisingly, everything the poet wrote about, his state of mind and his personal participation in a depicted phenomenon is felt in every stanza. All this gives his poems an individual coloring, the uniqueness inherent to this art:
A wide open space is covered from Khazar swell To Jayhun's smoothness by the winds of Turkmenistan.
The bliss of my eyes, the rose of the fields, -
The stream generated by the mountains of Turkmenistan (Makhtumkuli, 1983: 3).
Makhtumkuli's poems are musical and rhythmically harmonious. The artistic images and details and poetic figures used by the author are capacious, euphonious ones. Almost every poem ends with the mention of the poet's name (pseudonym). This method helps to summarize the content, to strengthen the individual sounding of poems.
One of the literary Makhtumkuli's pseudonyms was Firaki, who has many meanings: separated, divided, grieving, melancholy, regretful, leaving, sad, etc. All these meanings characterize the poet to some extent. He was never indifferent, neutral and careless. He always suffered, burned and yearned; he knew and felt that life is short, that every moment, every day takes a person's life, brings him closer to death.
The son of man enters the world to leave, A grave is where all the paths lead (Makhtumkuli 1983: 15) . Therefore, the poet strove to create, compose, express his innermost thoughts and emotions, leave his words as a gift to his descendants. And Makhtumkuli achieved his goal, and he knew about this:
Descendants will remember Makhtumkuli:
Truly, he became the mouth of Turkmenistan, or else, another passage:
Makhtumkuli, centuries will pass, But your line will not die, You will be heard in the yurt of a poor man And in a stone chamber (Makhtumkuli, 1983: 51) .
These words of the poet came true. More than two centuries have passed since Makhtumkuli's death. Many events and changes took place during this period. But, the poet's poems do not become old, they are modern, consonant with the needs of people of the 21st century.
Conclusions
Despite the national differences of the Turkic peoples, they have common literary roots, common goals and interests, moral, spiritual and cultural values, ethics norms, the desire to preserve and develop the traditions inherent in the Turkic culture. Therefore, the traditions of interaction and the dialogue of literatures among Turkic peoples are actively developing at the present stage.
Thus, the study of folklore and the literature of the Turkic peoples is very important in comparative terms. Because these people solve the common problem for all in the unity: the preservation of the language, literature, culture, national identity of each ethnos and people entering into a dialogue, on the one hand, and the preservation of the literary multicultural space unity of all Russia and the neighboring countries, and also the comprehension of a special place of Turkic literature in the world literary and cultural process in the conditions of globalization.
